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Classifieds
Business Office

518 Benson University Center
Winston-Salem, NC 27109

336-758-5279
336-758-4561 (fax)

Commercial Rates
1 run.......... $6.00

3 runs.......... $15.00

All classified advertisements
must be prepaid.

Student/Faculty Rates
1 run.......... $2.00
3 runs.......... $5.00

Deadline
Tuesday.......... 3pm

Rates apply to ads of 25 words or less;
addtional charge of $.25 per additional

words.

Help wanted!
SPRINGBREAK Cancun, Florida, Etc.
Best Hotels, Parties, Prices, Book Early
and Save!!  Earn Money + Free Trips!
Campus Reps/Organizations Wanted
Inter-Campus Programs 1-800-327-6013
www.icpt.com
Babysitter Wanted!  We want someone to
play with our five year old twins.
Transportation needed.  Hours are very
flexible! 6.50 an hour;  only 1.5 miles from
campus. Call Edie - 750 - 0047
Spring Break '99 - Sell Trips, Earn Cash
& Go Free!!!  Student Travel Services is
now hiring campus reps/group
organizers.  Lowest rates to Jamaica,
Mexico & Florida.
 Call 1 - 800 - 648 - 4849
Absolute Spring Break.."Take 2" - 2
Free Trips-only 15 sales and..Earn$$.
Hottest Destinations!  Lowest Prices!
Free Meals, Drinks, Parties!!**Limited
Offer*;1-800-426-7710
www.sunsplashtours.com
Student Reps- AT&T Authorized Agent
needs 20 students now!  No experience,–
will train.  $100-300/week.  PT/FT
(800) 592 - 2121  x133
MAKE EASY MONEY!  GO ON SPRING
BREAK FOR FREE!  USA
Spring Break offers Cancun, Bahamas,
Jamaica and Florida packages and is
currently accepting applications for
campus sales representatives.
Call 1-888-SPRING-BREAK.

Sales
For Sale:  92 Saab 900S; white; leather; CD
player; automatic; power locks & windows;
sunroof; 57K miles;very good condition.
Asking $ 7,600.  Call 333-9462
TAKE ADVANTAGE OF LOW INTEREST
RATES and spend the New Year in your New
Home! Yellowstone Lane (WFU Area), 3-4
bdrms, $129,900-$135,000! MILLER-
SHAW, INC.  723-7731

Travel
Spring Break Travel was 1 of 6 small
businesses in the US recognized by the
Council of Better Business Bureaus for
outstanding ethics in the marketplace!
springbreaktravel.com  1-800-678-6386
Early Spring Break Specials!  Bahamas Party
Cruise!  6 Days $279!  Includes Most Meals!
Awesome Beaches, Nightlife!  Departs From
Florida!  1998 BBB Award Winner!
springbreaktravel.com  1-800-678-6386
Early Specials!  Cancun & Jamaica!  7 Nights
Air & Hotel From $399!  Includes Free Food,
Drinks, Parties!  1998 Better Business Bureau
Award Winner!  springbreaktravel.com
 1-800-678-6386
Early Specials!  Panama City!  Room With
Kitchen $129!  Includes 7 Free Parties!
Daytona $149!  New Hotspot - South Beach
$129!  Cocoa Beach $149!
springbreaktravel.com  1-800-678-6386

COLORWORKS, an industry leader, is
currently interviewing on campus for a limited
number of summer '99 paid management
marketing interships.  Gain hands on
experience and build your resume.
Opportunities available in the TRIANGLE,
TRIAD AND CHARLOTTE REGIONS.
Summer earnings $7,000-$9,000.  To speak
with a campus representative
call 1-800-477-1001.
Wanted! Country Club Pro Shop Attendant!
Duties include: Answering phone, light court
maintenance, assisting members. Pay: $6.00 an
hour; Lunch included
Hours: Friday afternoon (4:00-7:00); Saturday
(8:00-7:00pm) Plenty of time to read/study.
Call 722-6325.
High-quality local menswear company looking
for out-of-store, commissioned salesman. Be
your own boss - earn $$$$ selling traditional
and contemporary mens clothing on your
schedule.  If interested, call 760-0940 for more
information.

Need full or part-time work. Will work around
your schedule. Call or apply at Jersey Mike's
Subs. 177 Jonestown Road, Winston-Salem,
768-2181.
Paid Marketing Internship; Campus Street Reps
Wanted; to market and promote animalhouse.
com, the ultimate online college community.
Email us at campus@animalhouse.com or call
818-866-5054.
IMS Inc. of Silver Spring, Maryland is training
science majors in Biomedical Information
Technology.  No experience required.  Start your
career at $27K.  Most people earn $33K in one

RIERSON’S

FAMILY DINING
7842 N. POINT BLVD.

759-9599

Country Style Steak $4.49
All You Can Eat Spaghetti
with Salad $5.99
Char Broiled Steaks
Teriyaki Chicken & Steaks
Salmon Cakes

Chicken Livers
Seafood
Salads
Sandwiches
Greek Souvlaki
Big Desserts
Beer & Wine

GOOD FOOD
BIG PORTIONS
REASONABLE PRICES

11am -

9pm

Mon-Sat

Dine InOrTake Out
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North Point Blvd.

Taco Bell

Burger King Prime Care

Nation’s Bank

Rierson’s

Lamberti’s Salon & Day Spa
50-D Miller St.

10% of f to W ake Students
Accept V isa, Mastercard and American Express

723-0791

year.  Free, 4 week intensive programming
course, starting 1/11/99.  Jobs start 2/10/99.
In our last 4 classes, 18 out of 22 students
received and accepted offers to work in our
firm.  MUST have BS with 2.9+GPA.  Call
(888) 680-9778 if interested.

By Aileen Socrates
Old Gold and Black Reviewer

A dynamic collaboration of fac-
ulty and students on the Mainstage
was displayed Nov.19-21. Chal-
lenged by an incongruous assort-
ment of pieces, the university Dance
Company, along with technical
standouts Jonathan Christman, a
theater designer, and Lisa Weller,
the costume room supervisor, ex-
hibited impressive versatility and
strength in this year’s Fall Faculty/
Guest Artist Concert.

Carol Johnson’s “Shadows,” the
opening piece, presented a harmo-
nious synthesis of theatrical ele-
ments that pervaded all successive
pieces in the concert.

The piece’s first image was bathed
completely in hues of blue. Shaded
by a partially transparent tapestry,
the blue-clad dancers, aligned ver-
tically, moved slowly and sequen-
tially to the lucid music.

Minimal lighting illuminated the
dancers and produced the shadow-
like effect that was the signature of
piece.

“Shadows” speaks blatantly of
Johnson’s talent as a choreogra-
pher. She is not only a creative artist
as a dancer, but exhibits extreme
sensitivity to her musical selection.
In “Shadows,” Johnson left no mu-
sical nuance unexplored.

She collaborated directly with the
music, extracting all extraneous
movement to expose a piece that
embodied the core of what her audi-
ence was hearing.

Johnson’s beginning choreogra-
phy paired the serenity of the music
with the fluidity of movement. Ap-
propriately and obscurely, these
movements evolved with the whim-
sical music, embracing the petite
allegro of high-energy ballet and
the breath-like quality of the ada-
gio.

The music culminated with bright
lights flooding the stage, and the
dancers — with smiles of liberation
— scampered joyously and un-
abashedly across the stage.

Humbly accompanying the mu-
sic, Johnson’s “Shadows” was a
triumphant and synergetic spectacle
of music, dance, light and costume.

The university’s own Nina Lucas,
the director of dance, answered
Carol Johnson’s challenge with two
tantalizing and contrasting selec-
tions, “Hunting” and “Nightbird.”
“Hunting,” underscored by the per-
cussive rhythm of “Deep Forest,”
pulsated with primitive themes.

Despite the cacophonous music,
Lucas brought a unity to the piece
through a series of potent, yet flow-
ing motifs. The dancers were both
ethereal and powerful.

Strenuous choreography domi-
nated “Nightbird.” In this piece,
dancers created eloquent lines in
partner formations, bearing one

another’s weight flawlessly and with
grace.

Lucas’s choreography attested to
the remarkable strength and control
of this particular group of dancers.
Weller accentuated these qualities
through flesh-toned, ethnic cos-
tumes that transformed them into
sensuous, primitive goddesses.

With “Walk the Talk,” a three
movement jazz piece, choreogra-
pher Cynthia Penn-Henderson took
to the city. Christman casted the
urban skyline against the midnight
black backdrop, and in unison, danc-
ers entered to complete this city
scene.

Penn-Henderson’s jazz choreog-
raphy modeled the sass and confi-
dence of the modern urban woman.
Set to Celine Dion’s “Treat Her
Like a Lady,” Penn-Henderson’s
choreography and dancers de-
manded nothing less than the diva
songstress herself.

The middle movement of “Walk
the Talk” personified not the vital-
ity of woman, but her acute vulner-
ability. In the music of Eva Cassidy,
soloist Lauren Hurst’s lengthy lines
and willowy movement quality
brought tenderness to Penn-
Henderson’s choreography.

Through Hurst’s performance,
Penn-Henderson depicted both the
indignant resignation and the gentle
yearning of separation. Blown and
battered by invisible hands, the au-
dience, like Hurst, is stirred by the
honesty of Penn-Henderson’s cho-
reography.

Returning to the glamour of the
Penn-Henderson’s first piece, the
dancers wrapped the first half of the
concert with a selection from the
Artist Formerly Known as Prince.
Like the Artist himself, the chore-
ography, with abstract arm move-
ments, was elusive and mysterious.

Provocative and rapturous, the
dancers lounged, glided, and bal-
anced on small stools. A celebra-
tion of the female spirit, “Walk the
Talk” was slinky, soft and enjoy-
able.

The second half of the program
was marked by two pieces from
polar ends of the dance spectrum.
Appropriately, choreographer
Diane Markham began “Terminal
Transitions” with routine flight in-
formation given by an airport em-
ployee.

The dancers entered carrying suit-
cases, and began to move in silence
until Cheryl Woodin, the first solo-
ist, took the stage. Trapped within
the mind of a tormented passenger,

Woodin thrashed erratically.
Frenetically, the delicate Woodin

scooped invisible pieces of her life
in her hand, personifying the anxi-
ety-ridden passenger during the pre-
flight waiting period.

The three dancers in Woodin’s
immediate footsteps were no less
preoccupied than she. Christman’s
intricate, pipe-like lighting design
exemplified the exact kind of op-
pression and haphazardness that
permeated Markham’s choreogra-
phy. Markham’s choreography was
highly symbolic, conjuring themes
of time passing through clockwork
movements.

The trio seemed locked within
the lighting, exhaustedly glancing
at surroundings that seem to close
in upon them as time passes. De-
spairingly, they grappled to break
through these walls with forward
movements, and defeated, they
leaned on one another for support.

Fortunately, soloist and final ter-
minal passenger Stephanie Hudson
escaped from these confining move-
ments.

Glowing with the sophistication
of the upper class 1920s traveler,
she sat, legs crossed, on her suit-
case. The tone of Markham’s cho-
reography altered almost com-
pletely.

Hudson’s gestures were much
more frivolous — the coquettish
glance over her shoulder, the light
dusting of the knee with her hand.
The last bit of choreography was
peculiarly incongruous with the
main theme, but a final announce-
ment from the airport official bound,
though abruptly, the three short
pieces together.

Following these darker themes of
“Terminal Transitions” was the clas-
sical brilliance of “Waltz of the
Flowers.” The illustrious lighting
painted a cool forestry scene that
contrasted dramatically with
Weller’s colorful bouquet of cos-
tumes.

Re-staged by former American
Ballet Theatre soloist Fanchon
Cordell for the University Dance
Company, Lev Ivanov’s choreog-
raphy was timeless. With an im-
pressive debut in last year’s Fac-
ulty/Guest Artist concert, “Waltz of
the Flowers” soloist Kendall Scully
retained her commanding presence
on stage. In this and other pieces,
her developed technique, strength
and stamina is incessantly consis-
tent.

Once more, this year’s guests and
faculty artists have created a strik-
ing collage of choreography, and
again, University Company danc-
ers have been successful co-cre-
ators of their work.

With utmost attentiveness to both
the technical and artistic aspects of
performance, these prolific artists
were ceaseless in grace and creativ-
ity.

Dancers take the stage with grace
Lighting, set design accentuated dancers’ costumes, movements

Searching for a
soldier
Tom Hanks (left), Matt
Damon and Maximilion
Martini (right) star in
Steven Spielberg’s latest
production, Saving
Private Ryan. The film
examines World War II
through the eyes of a
band of soldiers search-
ing for a soldier who has
lost his brothers in the
war.  The movie will be
shown in Pugh Audito-
rium in the Benson
University Center at 8
and 10 p.m. Dec. 4-6.

Humbly accompanying the
music, Johnson’s “Shadows”

was a triumphant and
synergetic spectacle of music,

dance, light, and costume.

www.movieweb.com


