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B6 “ AN ARTIST IS ALWAYS OUT OF STEP WITH TIME. HE HAS TO BE.” — ORSON WELLES THursDAY, Octoer 10, 1996

The other oldSale Rlgzmer band inspiregs

fans to danegz N aislgs
/
By SetH BroDsky braces the extremes of emotion not separate
OLb GoLb AND BLAck REVIEWER but in one fell SWOoop.

To do so requires an inimitable virtuosity o
Envision five characters are singing Yiddistemotional concentration from the performerg
at the top of their lungs. They are quite shabbignd the band for the most part produced it.
and eclectically dressed, but irresistibly charis- An eclectic array of instruments, from piang
matic; one is praising life in full, articulatebass, drums, flute, banjo and brass, to clarin
voice, one is wailing in wretched despair, anviolin and voice, the band achieved some tru
other is howling “Oy!” in drunken ecstasy whilememorable moments of controlled hysteria ar
careening back and forth in a mad dance. Andtense stillness.
all at the same time. Judy Bressler, a celebrated Yiddish theat
This is Klezmer, that wonderful Jewish mustar and singer, and the band’s vocalist, gave
sical hybrid of religious, gypsy, jazz and dancaudience a fine performance of some goq
music which the celebrated Klezmer Conserva4ddish in an array of wonderfully characteris
tory Band, bringing in this year's Secrest Arttic songs.
ists Series Saturday in Wait Chapel, performed Miriam Rabson, on her electric violin (“six
so well. strings of fire”) added a wonderful contempo
Indeed, as the band began its first numberry edge to the evening with some origing
more than a few audience faces expressed cemmpositions mixing older Klezmer with morg
fusion at the sheer multitude of voices antkcent jazz and fusion elements, including g
emotions inherent in the music — a bouncytterly swift drum outing from pounder Grant
jovial dance intertwined with the most overSmith.
wrought and pitiful lyricism of a clarinet, or a But easily the most extraordinary performe
ponderous funeral march accompanied by af the night was clarinetist llene Stahl. Relea
Susannah Wolcott, played by Tiffany Burleson, announces near the beginningidgfe Crucibleto Abigail Williams (Kourtney almost hysterically happy melisma on violin. ing the truest meaning of the Klezmer, a Yid
Vahle) and John Proctor (Jim Frazier) that the girls of Salem are bewitched. Yet this is the crux of Klezmer — a quasidish word translating to “vessel of song,” Stalf
F. . I h . d . . hysterical, continual “laughter through tears,” &ransformed her small wooden tube into a full
t t potent Jewish testament to life-celebration ianimate being, speaking, shrieking, weepin
IFS ma‘lns age p 3_)’ aut 617 t‘lC) ISconce‘rtlng the face of sadness and adversity. It is hypeguffawing and cackling like a bumbling fool

expression in the truest sense, in that it ensee Klezmer, Page B7
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By CrAIG JOSEPH conveys an inner strength and moral upn the second act, during which Hale be
OLb GoLp AND BLACK ReVIEWER rightness despite the many accusationgins to back down from his accusations,
raised. Brewer’s very natural style lendsand he seems a bit less focused. ° o
The University Theatre’'s Mainstageher believability in the trial scene as a Sophomore Nicholas John and junior
season opened to a full house Friday wittwvoman torn between telling the truth andEdwin Howard, representing the religious l m S OWS e ar ual
a solid production of Arthur Miller’s clas- protecting her husband. Neurotic Maryand legal establishmentin Salem, are to be
sic play,The Crucible which continues Warren is a pleasure to watch, focommended for their ability to remain in

its run today through Saturday at 8 p.mSparkman most effectively captures théhe action even when not speaking by By Epoie CHiLbress others have far more sinister puran early version of morphing
and Sunday at 2 p.m. at the Mainstag@adness, shifting loyalties, contagiouseacting, responding, and developing iMm 65 Goms aup Brck Reviewen poses in mind. la Terminator 2 that was real
Theatre in the Scales Fine Arts Center.fear, and desperation which characterizegsponse to what occurs around them. The script is predictable andlittle more than claymation att
Ch(onipling the events surrpunding thé;alem_; her performance is frightenindNonetheless, neither of them emits enoughwhat would you do if you more than a bit implausible inpoint. This probably means v
horrific witchcraft hysteria which plaguedand gripping. righteous indignation and moral superiorcould control your dreams? Bet-spots (how did George Wendit, dittle to most people, but to tr
Salem, Mass., in 1692, Miller's play was The gentlemen, on the whole, are suffiity to make their fanaticism believable. ter yet, what would you do if you horror writer uncover this plot fans of special effects like r
conce_lved in the 1950s as a Warning.toient but slightly less effective. As John Sophomores Crystal Thomas and could inter- anyway?), the dialogue gets awkself, this is fascinating historic
Americans who were being swept up in Catherine Justice and freshman Seler= actwithand ward attimes and | didn't like the research. But | digress.
Joseph McCarthy's “red scare” on the Williams also turn in strong performances V d control the ending at all. The most interesting aspec
Senate floor. The university's productionB a\ver’s very natural style in smaller roles. IdE0 dreams of  Butsomething pulls you alongthis film is the conflict betwes
demonstrates that this sometimes hea\ﬁ/e- : S All in all, The Cruciblesuffers some- ot h e r while watching this movie that the fear of the Communists ¢
handed cautionary tale against intoledrends her believability in the whatfrom aninconsistency in acting style people? So prevents you from turning away.the fear of nuclear holocaust. -
ance and condemnation still hits home.~ ccane. —from Frazier's realism to Merchant's goes the Maybeit'sQuaid; hehasthesamé).S. president (Eddie Albe
today. high style to some elderly caricaturing — &\ idea behind charm that has served him savants to cut a deal with the Sc
Sophomore Kourtney Vahle, as thquu—_— \hich leaves the audience wondering ho Dream- well in so many other movies, ets for nuclear disarmament,
crafty Abigail Williams, adeptly adopts o , to take the play. The cast does a respe scapeasci- from The Big Easyo this year's Plummer is convinced that
many roles in her deceits as a young giRroctor, junior Jim Frazier makes goodble job of portraying the many flip-flops fiadventure Dragonheart Maybe it's Chris- would lead to the downfall of t
fighting to stay afloat in an adult world ofuse of the many tirades of righteous indigef opinions, but the changes are ofte@bout love and murder in thetopher Plummer, who is ratherdemocracy and is willing to
witchcraft and adultery; her well-utilized nation; he is extremely convincing as &udden, seemingly without motivationsybconscious. brilliant as the bad guy that fully anything to stopit. | grew up w

facials convey fear and innocence to thean fighting a corrupt village for which Still, the message of Miller's allegory is  Alex Gardner (Dennis Quaid) believes he’s right. It might evenboth of these, but the discr
authorities while betraying her hatred antie recognizes his own responsibility. Howmtoud and clear within a production whichhas a few special gifts — thebe David Patrick Kelly as the ancy between these two conc

lust for Elizabeth and John Proctor. Vahlever, Frazier's easygoing, realistic stylgucceeds in discomforting and disturbingind of gifts that let him bend psycho psychic. It probably isn't never really occurred to me ui

is stunted by an occasional tendency tmake him seem anachronistic in Puritadiewers. spoons without touching them,Kate Capshaw as the love interd saw this movie. Granted, | w
overplay motivations which she has alNew England; one expects less physical- read minds and beat the odds atst; she did betteriindiana Jones still in single digits at the tim
ready clarified, but it is obvious that herity and more staid behavior in dealing - the racetrack. Dr. Novotny (Max and the Temple of Dogwhich  but you get the idea.
Abigail’s mind is always working, a con-with the opposite sex. , Now p|ayln9 Von Sydow), the doctor who isn’t saying much. Dreamscapgwhile not a ver
stant schemer, even when the action is Graduate student Trent Merchant's The Crucible studied Danny’s gifts when he Or maybe it's the peek into good movie by most standar
focused elsewhere. booming voice and rhetorical style leng 4 h . was 19, has come up with a neviilm history that it offers. The stillhas aspects that make it wi
Strong performances are also turned ithemseives to the heavily didactic dia] ® Mainstage Theatre, Scales Fine application: with the help of effects are rather laughable —the price of a rental. For thc
by senior Katherine Brewer and sophotribes of Reverend John Hale. Also, Mer| Ar;s Cente:j iday and machinery, Alex and those likebear in mind the 1984 copyrightwho wantto see a pienerspac
more Emily Sparkman, as two womerchant effectively utilizes body languagq ™ 8 p.m. today, Friday and Satur- him can participate in otherdate — but visual effects manQuaid, a pos&xorcist Von
affected by Williams’ treachery. Brewer'sto convey the unwavering drive and egd ~ day _ people’s dreams. The possibili-Peter Kuran does aim high inSydow, or what could be Ti
Elizabeth Proctor is an audience-pleasetism that characterize Hale’s witch huntq ™ $5 for students; $10 for adults. ties are endlessin curing all kindgrying to recreate the landscaperothers’ little brother, it's wort
as the talented actress’s stage preserides motivations, however, are less cleg of psychological disorders. Butof the subconscious. You do seehecking out.
Pearl Jam plus politi kes f ble night
By CHris GREZLAK I have waited anxiously for five years (since The band then did some heavier song¥,edder proclaimed, “I'll end up alone like I The crowd favorite was a combinatior
Music EDIToR the release of their debut smakér) to see “Last Exit” and “Animal,” familiar numbers began.” “Alive” and “Porch,” two tracks froniren
Pearl Jam live, and this concert was definiteljat sparked the crowd’s enthusiasm. “Not For You™ also discussed the hassles ¢ilive” stirred the sea of people which fill

Friday nightin Charlotte, tens of thousandwell worth the wait. While the circumstances Throughout their performance, Pearl Jarfame: “Small my table, sets just two. It got todhe stadium: no one stood still. “Porch,” wi
of loyal fans packed into the Charlotte Memosurrounding the show were annoying (gettingncompassed all four of their records. Thegrowded, | can’t make room. Where did theglosed the first set, was dominated by
rial Stadium to see one of the greatest, if nahold of tickets was a big hassle, the parkingayed all of their songs, as well as other lesome from? Stormed my room! And you darécCready’s and Stone Gossard’s guital
the greatest, rock bands of the decade. Cwituation was a disaster), Pearl Jam provedfamiliar numbers from other releases, such asy, it belongs to you.” los, and a moving speech by Vedder a
rently on an 11-stop United States tour prdse all that they are cracked up to be. “State of Love and Trust” and “l Got Id.” “Black,” a song about love, was playecthoice, freedom and the future.
moting their latest releasblo Code, Pearl ~ Onadim stage adorned with lit candles and The highlight of the evening was the backbeautifully, as Vedder asked, “l know some- Following a short recess, Vedder retul
Jam seems to be on a mission to prove they ardduge chandelier, Pearl Jam opened its setback combination of “Corduroy” and theday you'll have a beautiful life, | know you’ll with Gloria Steinem, a feminist and politi
worthy of respect, and are not just an ordinamyith a beautiful rendition of “Long Road,” aband’s heaviest song, “Lukin.” “Corduroy” be a star in somebody else’s sky, by why cargctivist, who gave a brief speech as

rock band. mellow track from theiMerkinball single.  commented upon stardom as lead singer Eddiéoe mine?” See Pearl, Page B7
E Arts | ‘Op art’ looks at color’s effects on eye
L . . By ELizaBeTH GRAY Although the artists maintain a rather impersonal tec This color
m Christian guitarist to perform CONTRIBUTING REVIEWER nique, their non-representational paintings comment function
the most sensitive of relationships: color. Contrasting a painting,
Mike Burris, a Christian acoustic guitarist, will A compilation of color function paintings which takeblending colors conspire to create a world of visu “Trans-lu-
perform at 6 p.m. Friday in Benson 401. Burris hds the viewer on a visual roller coaster are currently arickery and optical illusions, hence the publicly imposg mina —
played at college campuses all over the east cogst display in the gallery of the Scales Fine Arts Center. Ttebel of Op Art. _ o Sum mer
inciuding Brown University and North Carolina| &t of Josef Albers, Julian Stanczak and RichardThe intricate color relationships is complemented 4 Reds,” by
State University. The concert is sponsored Hy Anuszkiewicz dazzles the eye with its optical phenometis intimate relationships among the three artists in ¢ Richard
InterVarsity Christian Fellowship, and admissiof and ser]ds an o_verload o_f mform{mon through the eyeeixhibition. Anuszkiewicz and Stanczak were roommat Anusz Kie-
is free. the brain, leaving the viewer with a grand headaclst.Yale and students of Albers. wicz, Is or
Nevher bel;]ore Ihas aesthetics so pertLérbed the intellelct. All three limit their subject to light, color and form to displayinthe
. . . . Through color experimentation and compositional iftee the viewer's response from restrictions, achieving gallery of the
m Windham Hill artists coming tricacies, the paintings, on loan to the gallery from theniversal aesthetic sFt)er. Scales Fine
_ _ _ collection of alumnus Neil Rechtor, provide the most The meticulously repeating patterns suggest a n Arts Center
~ The Windham Hill record label will hold one of|  rigorous of optical workouts. chanical quality while the florescence and artificiality o through Oct.
its annual Winter Solstice concerts at 8 p.m. Nov.|7  If you look at these paintings, you must adjust to thie colors seem playful. amdeson | 25
in Brendle Recital Hall at Scales Fine Arts Centef. dizzying effects of the jarring color combinations and The artists use color as a means to release the tension of aranncerson
The three groups featured include Tuck & Patt}, crisp lines must occur before the underlying formal anke planned and mathematical forms. The display chronicles the impressive achieveme
a San Francisco-based vocal/guitar duo; the Turfle structural concerns emerge. Through painstaking precision the artists have builtraovement through rigidity, showing the delight four
Island String Quartet, which blends jazz, pop, blu¢-  Amazingly, the images, all created by hand, look corptayground for pupils. diligence. Supersaturated shades of yellow, greer
grass and other musical styles; and pianist Phillp puter-generated — they lack even a hint of brushstrokeThe exhibit conveys the infinite compositional choiceslue and violet make nature wilt in comparison to
Aaberg. _ letalone the slighttremble of an artist’s hand. The abseifiaeing artists even when limiting their subject to colasynthetic vigor. This visual disturbance, on display thr
Tickets are now available for the concert, brought of texture and representational subject matter create tbkationships. Oct. 25, will surely dilute the impact of fall's foliage
to campus by Student Union. For information, call clean and uncluttered surface necessary for interpreting within the strictest of boundaries there lies an abun-Amy Bumgardner, Jennifer Bumgarner, Chris
Ticketmaster at 722-6400. canvas crammed with interacting colors and geometdance of choice, and participating in an order does r@alareso, Mary Leigh Cherry, Marissa Garramone, C
patterns. always smudge individual development into conformityrfhompson and Terry Tracey contributed to this art




